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From Networked Classrooms to a Pedagogy of Networked Improvisation

In April 2013, students from the Center for the Critical Study of Improvisation at McGill 
University will join students from Amherst College in a series of networked discussions about 
improvised music and telematic performance.  In part a telematic discussion about telematic 
improvisation, these discussions overlap with emerging research and teaching initiatives at each 
institution.  Framed around these discussions and initiatives, our presentation examines various 
theoretical and practical issues concerning networked performance and its integration into the 
academy.  We feel that telematic music provides important insights into the teaching and 
theorizing of improvisation.

The McGill Center for the Critical Study of Improvisation, and ICASP-McGill hold bi-weekly 
reading groups, which draw on graduate students from a number of departments and units.  
These reading groups are the engine of McGill-based research on improvisation.  We have 
experimented with virtual members, and multi-site meetings, and have come to realized that 
such technologically engendered gatherings are themselves potent sites for theorizing about 
improvisation, and improvisation inspired models of pedagogy.

Supported by Five Colleges, Incorporated, the educational consortium based in western 
Massachusetts, faculty from Amherst and Hampshire colleges were awarded a technology grant 
in 2010 that supported the implementation of networking technology for musical performance 
between and beyond each institution. This support primarily consisted of upgrades to rehearsal 
and performance facilities, network systems, and ready access to necessary hardware and 
software. These developments have also required a coordinated effort between music 
departments, IT administration and staff, and the larger Five College consortium.  As a direct 
result, faculty and students at Amherst and Hampshire colleges have launched several 
networked performance projects.

Our presentation explores a series of questions activated by the confluence of networking 
technologies and student-focused academic research and teaching.  In what ways can/are 
networked performance integrated into under/graduate music curricula and research programs?  
How does networked performance challenge and/or draw from traditional music curricula?  
What kinds of technical and aesthetic perspectives might networked performance provide for 
students accustomed to traditional, co-located performance?  How might networked 
performance provide new insights into improvisation?  How might improvisation suggest models 
of net-worked performance and pedagogy that avoid simply re-inscribing preexisting models 
and formula?  And what new forms of institutional support are necessary to facilitate networked 
performance in the classroom, rehearsal space, and concert hall?  We believe that the 
inevitable integration of networked musical performance within under/graduate education will 
require significant theoretical and structural shifts within traditional academic music programs, 
reflecting an ongoing shift towards new, multiple expertises in multiple technologies.


